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ABSTRACT

The present paper also seeks to map the evolution of literary modernism in Bengali poetry by comparing and
contrasting two most celebrated names in Bengali poetry, namely: Rabindranath Tagore (1861 —1941) and Jibanananda
Das (1899-1954). Although Tagore is typically recognized as a Romanticist, i dealist and a mouthpiece of spiritual
universalism, this thesis asserts that his later works provided the philosophical and aesthetic impulses necessary for the
birth of a modernist sensibility in Bengali letters. As for how Tagore combined history and mod ernity, his free use of free
verse, metaphysical imagery, and introspective critique of nationalism provided a nuanced bridge in between tradition and
modernity.

This inheritance is transformed by Jibanananda Das into a distinctly modernist poetics in writing from a different
historical context where there was war, famine and increasing urban alienation. He broke with lyrical harmony, adopted
an existential dissonance, psychological depth and fragmented time in his works. Focusing on themes like solitud e,
memory, historical fatigue and the absurdity of human desire, Das cut a modernist idiom that expressed Bengal’s colonial
and postcolonial anxieties.

By way of close readings of key texts; critical theory; and historical, as well as close contextualization of the time
period, this paper shows that Bengali modernism was not a break from, but a continuum of, cultural transformation. The
dialogue between these two poets reveals the monumental work of aesthetics as it shaped South Asian modernism during
the 20th century.

Keywords: Bengali Modernism, Rabindranath Tagore, Jibanananda Das, Romanticism, Existentialism, Poetic Form,
Cultural Continuity, Postcolonial Aesthetics, South Asian literature.

1. INTRODUCTION

The story of modernism in a broad way of global
literary modernities finds a vital chapter in modernism in
Bengali poetry. Bengali modernism emerged in the midst of
sea changes in colonial rule, nationalist movements and
disillusionments of life in the modern world. The Bengali
modernism contrasts to the modernism of the European
modernisation, the generation of the first world war and the
breaking up of the ideals of Enlightenment, in that Bengali
modernism is produced in its own matrix of colonial
subjugation, spiritual crisis, and cultural renaissance. It was
an internal turn, a search for the new forms, and a
reconceptualisation of identity, language and temporality.

At the heart of this movement lie two monumental
poets: Rabindranath Tagore and Jibanananda Das. The
diacritical difference between their works is slim, their
works separated merely by a generation as do opposite
points of any spectrum, the lyrical sage / romantic humanist
Tagore and the modernist consumed with existential solitude

and symbolic decay, the brooding Jibanananda. However,
this binary belies the deeper continuities and creative
tensions between their poetics.

Revolutionary both in Bengali poetry and in
extending the range the poetry of ideas to stellar heights of
human spirit was Tagore, the first non-Europeaean Nobel
Laureate in Literature. In his later works, however, such as
Shesher Kobita, Balaka, and Punashcha, Tagore became
increasingly unhappy with political idealism, and his
narrative and the methodology he employed became
increasingly ~ fragmented and his  philosophy = more
introspective. Far from being overshadowed by his early
romanticism, late works of these contain seeds of modernist
disquiet.

In the wake of Tagore, Jibanananda Das carved a
new line in poetry. Unrelated to the colonial elite or the
orthodox nationalist, he spoke for a generation adrift after
famine, war and displacement. His verses disrupt linear
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temporality, confuse dream and memory, as well as
nationalist grand narratives and religious metaphysics.
Whereas Tagore’s self pursues a unified self aiming to
harmonise with the cosmos, Das’s modernist vision is of a
self fragmented, melancholic, and pursuing meaning that
can never be found.

In this paper, these two poets are compared to
determine its trajectory in Bengali literary modernism. Close
textual analysis on the part of the study shows how Tagore
and Das negotiated global modernist influences in English,
French, and German texts on the one hand, and the cultural
and linguistic ethos of the Bengali on the other. This argues
it was not the Bengali modernism that was evolved through
any sort of abrupt rupture but evolved through the
intergenerational dialogue, contestation and reinvention.

2. HISTORICAL AND LITERARY CONTEXT
(EXPANDED)

An understanding of the evolution of modernism in
Bengali poetry necessitates investigation of the greater
historical, as well as cultural, changes that influenced
Bengali society in the latter half of the 19th and beginning
of the 20th centuries. A time of radical socio — political
upheaval ensued, during which the nationalist movement
was born and then lived, and then died; the afterglow of the
Bengal Renaissance, the ravages of two world wars, the
arrogant Bengal Famine of 1943 and the painful Partition of
1947; they all happened. Bengal’s literary consciousness,
then, experienced these events as much by their emotional
and intellectual reconfiguration of the landscape as by its
imprints.

2.1 Tagore and the Bengal Renaissance

Among the intelligentsia of Bengal, there was a
socio cultural awakening during which Rabindranath Tagore
rose as towering literary figure that aimed to harmonize
Western liberalism and humanism with classical traditions
of India. The poet was educated in India and abroad and
synthesised Vaishnava mysticism and Upanishadic thought
and the poetry of Goethe, Wordsworth and Shelley to forge
a poetic idiom that is both deeply rooted and cosmopolitan.

His earlier collections of poetry, Manasi (1890),
Sonar Tori (1894), to Gitanjali (1910) show a romantic
celebration of nature, spiritual union and transcendence of
self. It showed the themes that squared up to the ideas of the
Swadeshi movement and the broader cultural revival under
colonial rule. However, Tagore’s later poetry, though
written post and during World War 1, became more
skeptical. These works, especially works such as Balaka
(1916), Purabi (1925), and Shesher Kobita (1929) present
the entire phenomena of fragmentation, historical rupture
and epistemological doubt.

But he was also disenchanted by nationalism, after
all the Partition of Bengal (1905), the Jallianwala Bagh
massacre (1919) and rise of fascism in Europe, made him to
critique narrow parochialism and political violence. In
essays including Nationalism (1917), Tagore cautioned
against the evils of nation-states who were out to fight for
themselves and the death of individual moral autonomy.
This intellectual trajectory had its effect on the more
introspective and less integrated tone of his later poetry,
which foreshadowed the modernist spirit.
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2.2 Jibanananda Das and the Post-Tagorean World

Because of this, by the 1930s when Jibanananda
Das began publishing, Bengal had changed considerably.
The Bengal Renaissance had faded in optimism, and
nationalist liberation had become increasingly doubted. He
was of a generation that was haunted by the failure both of
colonial rule and nationalist politics. An indelible scar marks
the Bengali psyche from the Great Bengal Famine of 1943
in which more than 3 million people starved to death and
died of administrative negligence. This was in the shadow of
global conflict: World War Il had placed Calcutta under
Japanese aerial attacks, after which it did a few short years
later suffer an even more savage episode of conflict with the
Partition of India accompanied by mass displacement and
communal violence.

Interpreting Jibanananda’s poetry with reference to
the setting of disintegration and despair which it is required.
But his world is not animated by the transcendental unity of
Tagore’s early verse, by entropy, urban alienation, and a
deep ontological solitude. His images, decayed cities, empty
fields, broken streets, spectral memories are all about
dislocation that goes deep. Whereas Tagore had sought to
transcend the self with the universe, Jibanananda had shown
preference for the self isolated within time, on the grounds
of the European modernist tradition such as T.S. Eliot’s
works, Baudelaire, and Rainer Maria Rilke.

Quite, Jibanananda’s involvement in Bengali
personality was not any not as much as stark. In poems like
Rupasi Bangla (1934) his evocation of Rupasi Bangla
(beautiful Bengal) is not romantic but presents it as a
palimpsest of memory and history where we are haunted by
colonial violence and personal loss. His Bengal is an
unending maze of shadows and ghosts, beauty devoid of
escape from a lived entanglement with decay, all set in a
surrender to a nature that demands confrontation.

2.3 Continuity and Dissonance

Though Tagore and Jibanananda live in different
socio political contexts they have similar concerns of
intellectual and aesthetic in common. Tagore was deeply
influenced by the trends for Romanticism and
Transcendentalism and Jibanananda by those of Symbolism,
Surrealism and Existentialism. Still, each poets’ poeses
utilizes desparate tonal registers.

While moving toward modernist fragmentation,
most of Tagore’s later work maintains a vital ethical purpose
and a spiritual possibility. While Jibanananda is a skeptical
poet embracing a more ambiguous worldview, he gives
poetry the arena to mourn, remember, and to linger in the
ruins of time. This provides a representation of how the tone
of Bengali modernity shifted from Tagore’s philosophical
universality to Jibanananda’s local melancholia: from the
grandness of cultural awakening to the disillusionment of
historical trauma.

This background of history and literature opens the
way for a more thorough comparative study of how Tagore
and Jibanananda dealt with modernism: not an issue of style,
but of the response to the crises of their times.
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3. THEMATIC COMPARISON

Jibanananda Das and Rabindranath Tagore are both
participants in the larger currents of Bengali modernity,
although their ways of approaching poetic theme are
remarkably different. Tagore’s poetry is highly spiritualistic,
idealistic, transcendentalist, harmony and cosmopolitan
humanistic, whereas Jibanananda’s poems are full of
melancholy, existential anxiety and modernistic
fragmentation. Their different treatments of the themes of
nature and the self, time and memory, and the experience of
urban alienation are also considered.

3.1 Nature and the Self

Nature in Tagore’s poetry is an actively involved
metaphysic, a divine presence, not merely a scenic
background. Upanishadic and Vaishnavite traditions that
regard nature as sacred, harmonious and pregnant with
spiritual meaning are called upon by him. While the boat
acts as a metaphor for transience in life, the journey is
treated as a journey towards divine union. Rivers, skies,
trees are mediating forces between the self and infinity. In
moments of spiritual realization, he writes the individual
dissolves into the cosmos, and his language is too infused
with reverence. Solace, redemption, transcendence are
provided by nature.

Jibanananda  Das’s  nature is  melancholic,
earthbound and very personal as against this. This does not
transcend, it reflects the poet’s inner desolation and
existential isolation. It is not idealized landscapes, but
hauntingly lyrical, that are presented in Rupasi Bangla
(Beautiful Bengal). Forests, rivers, moonlit evenings are
reverberators for loneliness and remorse and of spectral
recollections of previous lives and wasted relationships. In
his most iconic poem Banalata Sen he views nature as an
inert silent spectator of historical weariness: “For a thousand
years | have walked the paths of the earth.” The poet does
not become part of nature but goes through it, alienating
himself, as he tries to understand meaning in painfully brief
interactions with fellow humans. The space between past
and present, life and death becomes a liminal space in the
landscape.

Whereas Tagore falls back on nature for its
evocative, spiritual harmony, Jibanananda approaches it as a
repository for decay and existential fatigue— disabling
shadows of the modernist crisis of that self.

3.2 Time and Memory

Influenced by the Hindu conception of time,
Tagore’s conception of time is cyclical. In many of his
poems he conjures timelessness, past, present and future
become spiritual continuum. The time in Gitanjali is eternal,
not one time segment follows from another; memory
becomes a means of remembering the divine. This is the
poet remembered on that ‘unforgettable touch you give me,’
faithful devotion, and also cosmic epiphany. In this vision
memory has restorative quality; it reconnects the fragmented
self to the eternal rhythm of the universe. Tagore is
optimistic in treating time as a possibility for awakening at
every moment.

On the contrary, for Jibanananda Das time is
fragmented, linear, oppressive. | hummed my thoughts in
tune with the transistor radio as we waited for the rains to
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cease: If one chopped the roots and branches from his bones,
his poetry would be black with historical consciousness
stained like the landscape and through whose weathered
poetry were threaded the screams of colonialism, famine and
war. Bodh (Sensation) — Time is cyclical but heavy, with
repetition, regret and missed opportunities, in the poems:

"Now in the long years of waiting with nothing in
the stillness of night / | heard an echo of a few footsteps |
could not follow."

In this, memory is not restorative, but haunting; a
painful memory of loss, impermanence, futility of existence.
The poet is stuck in a mesh of reminiscences, not knowing if
they were part of this life or another. Ever skeptical of
remembrance, Jibanananda’s memories are ghostly and
destabilising in ways contrary to Tagore’s reassuring
memory. However Tagore’s time is cosmic and eternal;
Jibanananda’s is historical and fatalistic— gratuitous
ingredient of modernist despair.

3.3 Urban Alienation

But Tagore’s urban life is complex but balanced.
He does however not vilify the city and while he has always
had a very strong emotional attachment to the rural and the
natural, he does not condemn the city with such vigor as
some contemporary writers. In fact, his engagement with
Calcutta—then a vibrant center of cultural and intellectual
life—is often optimistic and reformist. He was deeply
involved in urban education, theatre and literary institution
and his poetry mirrors this civic engagement. The city is a
scenic place of aesthetic contemplation, a romantic
possibility, and an intellectual stimulation in Purabi and
Shesher Kobita. The urban is not pictured as viciously
corrupt while the rural is its ideal of spiritual purity.

However, for Jibanananda Das, the city,
particularly Kolkata (Calcutta), is a place of decadence,
alienation and existential paralysis. In the Jungle of Kolkata
and Naked Lonely Hand, the city is a labyrinth of ruins of
dreams, with dead alleys, polluted air and dismembered
bodies. For the poet, urban life is chaotic and meaningless
and makes him feel increasingly removed from both self and
society. He writes:

And | know more about this city than anyone — /
the dark staircases, the cracked rooftops, / the stray dogs and
broken hearts.

History, violence and the grotesque haunt
Jibanananda’s city. While Tagore stands as a mediator
between the rural and the urban, Jibanananda portrays the
city as an image of modern dystopia which includes the lone
individual as also someone invisible.

Conclusion: Thematic contrasts between Tagore and
Jibanananda Das represent overall change in Bengali poetry
from the early 20th century idealism and universal harmony
to post Tagorism frustration and existential break up.
Tagore’s nature is divine, time is repeated, and the self
redeeming. Jibanananda’s world is sad, time is cut, and the
self is hounded by the historical trauma and the urban
disintegration.

These common thematic divergences reflect
Bengali poetic modernity's very evolution as more a
reworking, but a complex one, of inherited forms and
meanings rather than a simple rejection of tradition in the
light of changing historical and personal reality.
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4. STYLISTIC INNOVATIONS

Bengali poetry sees a radical shift in themes of
Bengali poetry along with stylistic and formal experiments
with the shift from Tagore to Jibanananda Das. In doing so,
these poets all reflect other philosophical and aesthetic
movements broader than them, things such as Romanticism
and the Brahmo tradition, existential modernism, etc. They
are contrasted here in terms of language, form, voice and
subjectivity.

4.1 Language and Form

Though deeply rooted in the classical tradition,
Rabindranath Tagore was also the innovator of poetic form.
His early and middle-period poetry, especially Gitanjali,
Sonar Tori, and Gitabitan was written much in chhanda
(metrical poetry) derived mainly from the metric patterns
which are traditional in Bengali and originate in Sanskrit
prosody. An elevated and accessible poetic language was
created by his use of Sanskritized diction and lyrical
musicality. There is a fluid blend of lyric and rhythm in
Tagore’s poetry which often had a rhyme for musical
performance in mind, imagining the poem as sung, not
spoken.

Nonetheless, Tagore’s later work, most esp in
Balaka (The Flight of Swans) and Shesher Kobita (The Last
Poem) shows his detachment with the modernist formal
techniques. These texts brought in blank verse, free verse,
prose poetry — all things that don’t adhere to the strict
metrical form that had been the formative of the past.
Observing Shesher Kobita’s fragmented narrative structure
and interior monologue, Tagore exhibits his stance on
narrative discontinuity, psychological level, and reflexivity,
which is later developed more radically by the modernist
poets like Jibanananda.

Whereas Jibanananda Das changed the poetic form
of Bengali. To avoid traditional meter, he liked enjambment,
nonlinear syntax, and associative imagery as if with a
dream. His poetry usually begins with a mundane image that
blooms into surreal reflection that mixes the real with the
hallucinatory. His poems—such as Aat Bochor Ager Ekdin
(“One Day, Eight Years Ago”) or Bodh (“Sensation”)—
demonstrate an intense  preoccupation  with  interior
monologue,  temporal  dislocation, and  atmospheric
ambiguity.

Whereas Tagore possessess a refined diction,
Jibanananda’s language, made up of both archaic and
colloguial, has a strange strangeness which resists easy
explication. His sources are in classical mythology, but
never are they used to idealize; instead they are taken apart
and infolded in the decay of his modern world. For instance,
whereas the mythic Banalata Sen serves more to exalt
feminine grace; this is not the case, and it is ins tead used as
a mark of a transitory moment of existential anchorage in an
historical fatigue. This stylistic hybridity—the blending of
classical imagery with quotidian, often grotesque, modern
life—marks Jibanananda as a foundational figure in Bengali
modernist poetics.

4.2 Voice and Subjectivity

His poetic voice was often marked by coherence,
serenity, spiritual authority, etc. Not only that but even when
under intense, doubt riddled introspection the lyrical I
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maintains a thanks as well as during mundane passages of
daily life. This especially occurs in Gitanjali as the poet
speaker engages in a devotional conversation with the divine
through oscillation between selfrealization and surrender.
Tagore’s subjectivity lies in ethical universality, that his
poems often expound eternal human condition, the
consequences of human being, attempts to reconcile man,
society and cosmos.

Even as his lyricism is often dialogic, directed at a
divine interlocutor or beloved other, the speaker generally
stays centered and unified. Such that even when the self is
troubled, it is never incoherent, as this is Tagore’s poetic
subject who is self aware and rational in an act of
metaphysical anchor.

On the contrary, Jibanananda Das presents a
fragmented, unstable and plural poetic voice. His lyric 'I' is
many times in turmoil, haunted by history, sandwiched
between several temporalities and resistant to federation.
The subject speaks from the margins in both Jhora Palok
(Fallen Feathers) and Banalata Sen; he is anxious,
vulnerable, and hovering in an emotional abyss. These
repetitions, ellipses, and silences indicate that the voice of
this piece is hand in hand with the nature of the ineffable
experience of the modern experience.

While Tagore’s voice signifies spiritual clarity,
Jibanananda’s speaker is one who is estranged from the
world, from others and from the self. He neither seeks
transcendence, nor people, but wandered aimlessly with a
load of memory and an abandoned longing. He is being
existential in his disillusionment and thereby falls into the
category of European modernist poets like T.S. Eliot, Rainer
Maria Rilke, Baudelaire.

Additionally, Jibanananda’s poems also have a
dispersed narrative perspective; the subject here shifts
between first person, third person and dream sequence. The
fragmented subjectivity deposes the myth of the stable self
and allows us to enter in this polyphonic and associative
interiority which performs the modernist search for a
fragmented consciousness.

Conclusion: Tagore and Jibanananda Das stylistically
represent two styles of poetic modernities in Bangladesh that
fall into two different categories: one that develops through
continuity and transforms existing forms into introverted
universality (Tagore); the other that is a break from tradition
and makes use of fragmentation, ambiguity and
existentialism (Jibanananda). Although Tagore made way
for modern sensibilities through his philosophical and
formal experimentation, Jibanananda took the Bengali
poetry to an extreme of linguistic and formal
experimentation in such way that it became receptive to the
dissonances and anxieties of a modernizing world.

Their innovations together symbolize the throwing off of the
spiritual humanism to the existential realism, of harmony to
dissonance, and of the lyrical unity to psychological
plurality that are all characteristics of the modernist
aesthetic.

5. MODERNIST CONSCIOUSNESS

If we consider the emergence of modernist
consciousness in Bengali poetry, we will see it as much as
something which is not simply a stylistic shift but the
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reorientation of poetic thought, vision and form. It is a
reflection of the new changes in selfhood, history and
language due to the 20th century sociopolitical upheavals.
Rabindranath Tagore and Jibanananda Das are modernist,
but we find in the representations of their consciousness
contrasting but complementary manner.

5.1 Tagore’s Philosophical Modernism

Tagore’s engagement with modernism was an
engagement beneath the surface, philosophical, integrative,
and reconciliatory. Because of the spiritual tenor of
Gitanjali, Tagore is usually seen through the prism of
romanticism and mysticism; however, his later works
manage to depict a calmer negotiation of modern anxieties:
alienation, disillusionment, and fragmentation—all in ethical
optimism and aesthetic harmony.

Balaka (The Flight of Swans) takes up the pace of
modern life and the metaphysical hunger for stillness in the
madness. In his prose, plays and poetry, his awareness of
global modernist trends (such as the mechanization of life,
the erosion of traditional values, and a crisis of faith) is
present. But instead of giving in to despair, Tagore looks for
synthesis. He does not discount spiritual meaning in his
modernism, but rather looks for it in a disordered world.

Furthermore, Tagore’s philosophy of vi$va sahit’ya
(world literature) and his creation of a (global) intellectual
space of Santiniketan very well represents his commitment
to modernity as dialogue, not as rupture. He took up the
modernist guard of introspection and scepticism, but
towards transcendence of nihilism by way of a humanistic
vision that is universal.

5.2 Jibanananda Das’s Existential Modernism

Unlike Jibanananda Das, a more dissonant, more
radical Bengali modernism is represented. His poetic world
is diagnosed to be absent of silences, tensions and
unresolved. In his poetry alienation, memory, and mortality
are not mere abstract philosophical concerns, they are
contemporary experience of the Great Bengal Bengali, in the
face of the decline of empires, the detritus of the modern
urban condition, and the trauma of the Bengal Famine.

What matters is that Jibanananda’s modernism,
while certainly cosmopolitan to the core, remains
fundamentally existential, centered in an individual self, or
selves, which, often fragmented or ambivalent, search for a
meaning in a godless, or ideologically vacant world. The
poet’s voice is displaced, cyclic, and introverted in the
poems like Banalata Sen, Bodh, and Aat Bochor Ager
Ekdin, which is the sign of a melancholic and alienated
consciousness.  This inner  dissonance finds formal
expression in his stylistic experimentation, characterized by
elliptical syntax, nonlinear temporality and sensuous though
elusive imagery.

Whereever Tagore would seem romantic too the
extreme, Jibanananda rejects his romanticism and is wary of
the promises that nationalism holds for us. He is not
celebratory about his engagement with Bengal but haunted
and disillusioned by history. His poetry knits the Bengal
landscape with memories redolent and forgotten of lives
past.
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5.3 Shared Commitments and Diverging Responses

Tagore and Jibanananda may differ on many other
grounds but they have been committed to humanism and
poetic innovation to the same degree. In response to their
time’s crises, whether colonial oppression, cultural
fragmentation, the loss of meaning, each poet reacts with a
heightened sense of aesthetic responsibility. The formulaic
is refused, and, out of the complexity of their inner and outer
worlds, they forge new idioms, metaphors and forms.

Tagore seeks a rapprochement between the conflict
of tradition and modernity, as Jibanananda welcomes the
break. Whereas Tagore builds a poetic voice that brings
clarity and hope, Jibanananda’s voice wanders to snatch the

what may be called the liminality of the modern subjectivity.

It is through such dialogue of contrast and
continuity that Bengali poetic modernism can be better
understood, in a definition which is a more layered evolution

and involves a modernist consciousness that takes many
forms, sometimes conflicting.

Conclusion: The modern Bengali poetry consciousness
represented in Tagore and also in Jibanananda Das cannot
be encapsulated within one line. The manuscript is
philosophical and existential, lyrical and fractured, but at the
same time hopeful and haunted. Tagore represents one pole
of this consciousness, founded on humanistic reconciliation
while Jibanananda belongs to the other pole, where
ontological doubt leads to hopeless passion.

But together they chart how Bengali poetry took in
the world’s currant modernism through intimately local
sympathies and undid a body of work that is both
cosmopolitan and rooted, timeless and of the now. The
responses to the modern condition offered by them are
enriching the canon of South Asian literature and still
continue to shape poetic thought in Bengal and beyond.

6. CRITICAL RECEPTION AND LEGACY

The modern Bengali poetry has been greatly
contributed by Rabindranath Tagore and Jibanananda Das.
Scholars have given mixed responses to their works as they
have continuously reevaluated their position in the
modernist canon over time. In this section, the critical
reception of the both poets is discussed to study the impact
of their works on modern literature.

6.1 Rabindranath Tagore: Modernist Credentials and
Global Recognition

Internationally renowned in his stature as poet,
philosopher, musician and artist, Rabindranath Tagore (1861—
1941) made a deep impression which crossed cultural and
national boundaries. Her acceptance of the Nobel Prize in
Literature in 1913 for Gitanjali made him a leading figure in
world literature. Yet, it has been difficult and, at times,
contentious to discuss his relevance in regards to modernist
aesthetics.

Typically Tagore's early works are romantic,
deeply spiritual and lyrically beautiful. But in his later
compositions, he had decidedly taken the themes of
skepticism, disillusionment, and introspection, which are
modernist hallmarks. The fragmented narratives and the
intricate ideas of human consciousness are experimented
with by Tagore in his collections Balaka (The Flight of

5



Mrinmoy et al . / Star International Journal, Volume 12, Issue 1(1), January (2024)

Swans) and novels Shesher Kobita (The Last Poem).

While all these are modernist elements, Tagore,
however, keeps an ambivalent relationship with the
modernist movement. He appeared to have reservations
about certain elements of modernism in his critical writings,
particularly with regards to its perceived materialism and
move away from artistic disciplines in general. Tagore took
exception to what he thought of modernists’ reductive
materialism and their partial, artificial view of the world and
lack of discipline in both thought and art (Sukanta
Chaudhuri, 2023, taylorfrancis.com).

Amit Chaudhuri, a contemporary novelist and
critic, has reappropraheated Tagore as a modernist writer. In
"Tagore: The Contradictions of the Modern' Chaudhuri
surveys Tagore's attempts to remake himself into an
unacknowledged modernist whom quite often stood in
contradiction to European modernism. He shows Tagore to
have occupied a distinctively his own place as a nationalist
suspicious of nationalism and prone to be skeptical in
matters such as nationalism as well as to privilege
daydreams over realities. SoundCloud

A reading that takes seriously the idea of
metrological writing leads to a rethinking of Tagore within
the field of modernist discourse; the requirement to attend to
the end of Tagore’s career (and bypass Eurocentric
definitions of modernism) is that we are disposed to look
beyond his earlier works, discovering a modernism whose
innovation relies on a radically multilingual linguistic
stance.

6.2 Jibanananda Das: From Marginalization to
Canonization

In the case of Jibanananda Das (1899-1954),
critical receptions were markedly different. Das has, during
his lifetime, often been marginalized, regarded as an obscure
poet, and a disdainful choice of style in his writing.
Typically, he is criticized by his contemporaries for his
irregular forms and for his use of complex imagery and
themes of the existential angst.

But Das is considered posthumously to be a
cornerstone of Bengali modernism. He has achieved wide
praise for his innovative use of language, his exploring of
alienation, and introspective narratives. Today, his critics
take him to be a poet for whom it was possible to transmit
the dissonance and fragmentation of  modern
existence.rem.routledge.com

The influence of Das is seen in the writings of
subsequent poets such as Shakti Chattopadhyay, Sunil
Gangopadhyay and Joy Goswami, etc. Das's thematic
concerns and stylistic innovations have been inspirational to
these poets who have aided further the modernist movement
in Bengali poetry. For the example, the presentation of the
enigmatic female figures Banalata Sen in Das's poetry
provokes same motifs in the works of the later poets. Upon
his death, Nira and Shakti Chattopadhyay’s Mira are
regarded as extensions of this archetype, as Das’s
characterizations of Nana have lasted through the centuries.

6.3 Comparative Legacy and Contemporary Relevance
Separately, Tagore and Das were unique pioneers

in the revolution of modern Bengali poetry, but jointly, their

legacies sum up the evolution of the same. Tagore's
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philosophical modernism of a desire for harmony in the
world amidst the anxieties of the modern world prepared for
other explorations of the themes of the modern. Through the
ability to intertwine traditional motifs with present concerns
in his work, he was able to be a bridge between past and
present and helped influence several different sorts of
literary engagements.

Unlike Das's existential modernism, facing the
theme of alienation or dissonance, Das's existential
modernism was more fragmented and introspective to view
the human condition. Rejecting overt romanticism and
nationalism whether or not inspired on Tagorean poetics,
left free space for exploring more personal and ambiguous
usages of identity and existence.

They both have left their indelible imprints on
modern Bengali poetry. On the philosophical and humanistic
side Das’s influence is in the style and thematic innovations
that have continued to speak to poets trying to negotiate the
vagaries of modern existence, Tagore’s influence extends in
the philosophical and humanistic dimensions of modern
works.

The legacy of Rabindranath Tagore and
Jibanananda Das in conclusion indicates that Bengali
modernism is multi dimensional. As such their contributions
represent dynamic dialog between tradition and innovation
to open novel routes for modernist consciousness to be
understood or articulated.

7. CONCLUS ION

The story of Bengali poetry’s evolvement of
modernism is a multifaceted dialogue between tradition and
innovation across multiple generations. This literary sojourn
of unique stature saw the stature of Rabindranath Tagore
and Jibanananda Das as two monumental figures who
represented in themselves some very specific yet interrelated
facets of modernist expression. Collectively, their works
trace a course from a philosophical introspection to an
existential contemplation of the wider South Asian literary
modernity.

7.1 Tagore's Foundational Modernism

Rabindranath Tagore (1861-1941) is celebrated as
one of the ‘harbingers’ in the evolution of modern Bengali
literature. His early works, which were highly romantic
central, spiritual central idealistic, laid the literary
framework of the literature which blended in the indigenous
elements with the world literary currents. Tagore’s
involvement with human condition, with closeness of nature
and the divine brought in a lyrical introspection that was
personal but always universal.

However, Tagore’s own literary evolution did not
cease at romantic idealism. His later work bears out a
conscious shift to such modernist themes as skepticism,
disillusionment, the complexities of consciousness, etc.
Tagore, in some collections like Balaka—The Flight of
Swans and a novel like Shesher Kobita—The Last Poem,
tries out the fragmented narrative and the introspective
monologue forms in keeping with a conception of the
fragmented self that is the cornerstone of the modernist
literature.
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Such motifs as these may be elements of
modernism;  nevertheless,  Tagore’s  relationship  to
modernism is complicated. He criticized certain elements of
European modernism, namely its supposed materialism and
break with the received artistic disciplines. For example,
Sukanta Chaudhuri points out that Tagore detested what he
found to be the reductive materialism of the modernists for it
brought nothing but their partial and artificial view of life:
there was no space for discipline in thought orin art.

This ambivalence lends itself to Tagore's place in a
gap: a poet who made possible the development of the
modernist themes he attempted to relate to a humanistic,
spiritual vision.

7.2 Jibanananda Das's Transformative Modernism

Jibanananda Das (1899-1954) marks the radical
departure from the Bengali poetic tradition; in him are
reflected the existential and dissonant aspects of modernism.
He writes of alienation, of dislocation, of modern
disillusionment in his poetry dealing with the fragmented
reality of the 20th century individual. Das's work is marked
by its introspective complexity of imagery, and its distance
from the traditional metrical forms, in keeping with a more
general modernist movement to escape the standardities of
the past.

At first, Das was marginalized for his obscure style
and unusual themes. He is now widely regarded as a leading
figure of Bengali modernism and is often described by
scholars like Clinton Seely as Bengal's most beloved poet
since Rabindranath Tagore. The works of Das have found
influence in the writings of later poets namely Shakti
Chattopadhyay, Sunil Gangopadhyay and Joy Goswami,
who have taken note of his experimental use of language
and themes of existentialism.

7.3 Intergenerational Dialogue and Evolution

Comparatively the study of Tagore and Das shows
that there is no great break but continuous intergenerational
dialogue among the writers in the emergence of Bengali
literary modernism. Das took from Tagore both
philosophically and formally both insider and outsider
influences that Tagore integrated which set a formal and
philosophical foundation upon which Das would then take
the baton and advance. Tagore’s modernism is philosophical
and reconciling and deals with modern anxieties in search of
harmony while Das’s modernism comes to terms with the
same anxieties and reflects their existential dissonance and
unresolved tensions.

Thus, Tagore's idealism from harmony to Das's
ambiguity reproduces a larger literary process of gradual
movement from one to the other, from transcendence to the
immediate of history. They express a change in the literary
consciousness, which corresponds with the changing socio
political state of the times; Colonialism, war, cultural
upheaval etc.

7.4 Broader Implications for South Asian Literary
Modernity

Appreciating how Tagore and Das animated each
with regard to the other opens up the broader contours of
South Asian literary modernity. The book shows how
Modernist themes and forms were not transplanted but were
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actively taken up and transformed on the South Asian stage.
Specifically, this engagement produced a particular literary
modernism that was singularly shaped by the region’s own
particular historical, cultural and, philosophical landscapes.
The writings of Tagore and Das show that
modernism in South Asia was a complicated working out of
global influence against local tradition. South Asian writers'
poetry represents nothing less than a synthesis of the
universal and the particular and shows how South Asian
writers were part of and transforming the modernist canon.

7.5 Enduring Legacy and Contemporary Relevance

The legacies of Tagore and Das are alive among us
as we experience Bengal poetry of the present and of after.
Das’ existential explorations give us a mirror to look at the
modern  alienation and identity; whereas Tagore’s
philosophical inquiries and humanistic vision offer timeless
art of spiritual pursuit of the human spirit. The study of their
works still continues until now and continues to serve as a
theme to aspiring poets and scholars, to study deeper into
the field of human experience through written word.

Finally, the history of modernism in Bengali
poetry, represented by the work of Rabindranath Tagore and
Jibanananda Das, is a case of a fascinating story of
development  of  thought and  expression.  Their
intergenerational dialogue shows the fluidity of literary
movements, the lack of fixed, separable modernist or
postmodernist literary manifestations, and the ongoing
redefinition of the boundaries of artistic experience. The
point is explored through a closer examination of their
contributions in order to better appreciate the complexities
of modernist expression and the timelessness of poetry to
explore the human condition.
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